2.5 Fifth Species

Fifth species combines dissonance treatments from the second, third and fourth species. It
includes minims, crotchets, tied notes and—occasionally—quavers. The mixing of these
note values is not arbitrary, however, but subject to strict rules.

If, within a single bar, you write a minim followed by two crotchets |J JJ|, either of those
crotchets may be a passing note. As in fourth species, the minim may be dissonant only if
it is tied from minim 2 of the preceding bar |_J JJ| and falls a step.

Of all the fifth-species rules, the following one is the easiest to forget:

If, within a single bar, you write two crotchets followed by a minim,
then you must tie that minim to the first note of the following bar.

Note that this rule applies whether or not the first crotchet is tied from the preceding bar. In
the use of this rhythm, crotchet 2 may be a passing note, but minim 2 must be consonant.

If you have written |JJJ | and find you cannot tie the minim to the first note of the following
bar, then you can try introducing a new note on crotchet 4 |JJJJ|. Unless you have written a
‘dip’ (see below), you can alternatively change the rhythm to |J JJ| (using the same notes).

Use quavers, but use them in just two contexts. They may take the place of crotchet 2
only, and must form either a ‘Fourth fill-in’ or a ‘turn’:

Fourth fill-in
e /—\0 i °

e

)
g

&
\

i
I
3 6

N

5 6 7

(o]

TN W
N
w
N
w
()]
w

e

O
© O

=
F
|

turn

Note that the turn can include an auxiliary note: it is, in fact, the only idiom in Fuxian
counterpoint that admits dissonances of that type.

Rules for quavers:

Use quavers sparingly (one or two pairs per exercise are quite enough)

All motion to, between and from quavers must be stepwise

Use the ‘Fourth fill-in’ only to move between consonances a perfect Fourth apart

Quavers must be followed either by a minim—in which case the minim must be tied
to the first note of the following bar—or by two crotchets

The turn is a decorated form of suspension. Another decorated form that you should
include perhaps once or twice in an exercise is the ‘dip’—a crotchet 2 that is a Fifth lower
than the suspension (and thus a Fourth lower than the resolution):
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Rules for dips:

Crotchet 2 must be consonant

The leaps must consist of a perfect Fifth and a perfect Fourth—neither leap may be
diminished or augmented

The dip crotchet must be followed either by a minim—in which case the minim must
be tied to the first note of the following bar—or by two further crotchets



The use of ties is restricted:
Tie minim 2 only—never crotchet 4—to the first note of the following bar
When tied from the preceding bar, crotchet 1 may be dissonant only if it is followed
by a dip or a turn
Use a plain fourth-species suspension for your cadence; do not decorate it with a
dip or a turn

Task 2.5.1 —Draft your first two exercises on the Set One cantus firmi.

As in third species, you should never overwork a pattern. Try to obtain as much rhythmic
variety as possible by avoiding exact repetitions. Fifth-species exercises can easily
deteriorate into fourth-species plus a few decorations (dips, turns and crotchet 2 passing
notes), so do not neglect the plain rhythms |J J | (which can admit a minim passing note)
and |JJJJ| (which can admit the nota cambiata figure).

Task 2.5.2—Complete your Set One exercises.
Task 2.5.3—Complete similar sets of exercises on further sets of cantus firmi.

Sample Workings

0 o Py o) © Py © © o] o
 iE3
11234|678 9109|6543 (6865|363 343 |2 3 |1
119 I . | o o e _ .
15¢=1 f:#.,ﬂl‘{eluﬂsj—)iwlu| E== H‘I" rL{'ig e
I i I P;P'm- ot ) Ol
IH ¢ ITLﬁ'ilaMa:::’"i:’frrfiaiu':{:"f'm
5|/6876|38|6567|6543|36|736 |7656 |7 6 |8
19
41%0 P=y o © ° = © o [ o——1
19 — o —
Hes o o—— — ° ool
112343 |45 |876|6876|34 |6567|6543 (23 |1
0 — — — I‘ Y o2 45 I =7 = ol
= H:r;”;”ra'r,q'_ﬁ'.i,rlrr,%.uw..i’ff
— I \- T I‘ 4 — 'P W T — I —
ii‘ﬁ' al ‘tﬁ_d‘__ii'ig igl rul Ili ?Jlﬁ( iv#al LnSql
5 83634345 |3 6 |[3456 (876 |736 |7 6 8
I‘% O Pay
I ™ o © o © [Q) Py o
||:JI0 O © ° = = — © o o
123|3532|34 |63 (45 6365|368 6543 |2 3 |1
12 il 1 T II I I -il |ﬂ I
L e S e e e S aE e e e e T



http://puncta.acsjohnstone.com/files/Cantus_firmi.pdf
http://puncta.acsjohnstone.com/files/Cantus_firmi.pdf

